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To make this performance a pleasant experience for the artists and other members of the
audience, PLEASE switch off your alarm watches, MOBILE PHONES and PAGERS.

Eating and drinking, unauthorised photography and audio or video recording are forbidden
in the auditorium. Thank you for your co-operation.



Page 6 PUEZ=/T4A | Quartet Profile

———

Celino Romero

BREBGMHHER

5 I 48 1 T G B0 ol A 7 A A K
IVEE RS e B - 2 5 i B = i Bl 7 P
L LU A0 22 AT AL AL o T M 2 I R Y 5 A
R WL [ F bR -

WRHE I - Bk 2 P9 HEF b =5 B
MR E AN RER - R T/~ =

It - R
Pepe Romero

BRI > A B 4 B AN 5 {3 %= > I 7
5L B IR CKEAE 7Y BE AT 1R 1 Ui i o

19574F - ZERHEBEZ B KB > WERE
B = i AT AR A 5L T AT R E R
i E R LR LIRS - 24
Ao BB AL R RAE NS - By



Vil S
Lito Romero
- -

P - AESE N

Celin Romero

ol

7 A

PG —AC (PR B EE) s = 4K (0
SRR KIRAA e

H SR B A AT R RE A BB B > AR I B
A NEEIIRERC - A BRI R IL 5 B9
o9 > RKMANRR 5 220 - HAES
NIZ T () HE R BE AN 98 S 0 5 SRR« BESEBAS

Los Romero

he legendary guitar maestro Celedonio

Romero, with his sons Celin, Pepe and
Angel, founded the internationally
renowned ensemble known to millions as
Los Romero — The Royal Family of the
Guitar.

Celedonio Romero was a celebrated guitar
soloist in Franco’s Spain. As each of his sons
reached the age of two or three, they began
learning the guitar from their father and all
of his sons had made their debuts in Spain
by the time they were seven years old.

In 1957, the family immigrated to the US
where Los Romero walked onto the world
stage as its first guitar quartet, while the boys
were still in their teens. Over time the
quartet has gone through natural
transformations and today consists of the
second (Celin and Pepe) and third

generations (Lito and Celino) of the family.

Critically acclaimed for their striking mixture
of matching techniques, individual brilliance,
breathtaking precision and perfect musical
understanding, Los Romero have given
hundreds of concerts all over the world. The
sterling reputation of Los Romero has been
continually confirmed by repeated
appearances with virtually every major
symphony orchestra in the US, most recently
with the Cincinnati Symphony Orchestra
conducted by Jestis Lépez—Cobos during the
US premiere of Lorenzo Palomo’s concerto
for four guitars Concierto de Cienfuegos.

The 2002/03 season included performances
with the Philadelphia and San Diego
Symphony Orchestras and performances for
Her Majesty Queen Sofia of Spain. In
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addition this season saw the release of the
recital CD entitled The Romeros —
Generations and the mounting of the Romero
Family Festival at the California Center for
the Arts, Escondido, which showcased in five
performances the multi-talents of the family
and its tradition in all its recital formations
— solo, duo and quartet.

Recent tours have found Los Romero
performing in every corner of the US as well
as throughout Europe and the Far East
playing in all the major cities.

For over 40 years three generations of Los
Romero have been inspiring composers to
enrich the repertoire of the guitar quartet.
These distinguished composers include
Joaquin Rodrigo, Federico Moreno
Torroba, Morton Gould, Francisco de
Madina, Lorenzo Paloma and others.

In the words of the Spanish composer Joaquin
Rodrigo, “Los Romero have developed the
technique of the guitar by making what is
difficult seem easy. They are, without a doubt,
the grand masters of the guitar.”

KBl 9 Masterclass
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29.2.2004 (H Sun) £/F11:00 am — F4F2:00 pm

Pepe Romero

Recital Hall, Hong Kong Academy for
Performing Arts

Co-presented with Hong Kong Academy
for Performing Arts

For details, please refer to Festival Plus
Booklet or Festival Website

Los Romero is flown in by
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TR 550 P O O o %l 5K 2 AR A

Accommodation for Los Romero is sponsored by
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Celin Romero

Celin Romero is one of the founding members
of Los Romero. Born in Malaga in 1936, he is
the eldest son of Celedonio Romero.
Throughout four decades Celin Romero has
demonstrated his own personal style, as a
soloist, with orchestras, in duo recitals with his
brother Pepe or son Celino, and as a member
of Los Romero.

Celin Romero’s voluminous discography as a
member of Los Romero spans the history of
music from the Renaissance to the present. He
has performed with virtually every symphony
orchestra in the US, Europe and the Far East.

Despite his busy concert schedule, Celin Romero
currently holds positions as a Professor of Music
and Guitar at the University of California, San
Diego and San Diego State University. He has
also been invited several times to participate on
the judging panel for the National Endowment
for the Arts in California.

In February 2000 King Juan Carlos I of Spain,
knighted Celin Romero and his brothers into
the Gran Cruz de la Orden de Isabel de la

Cathdlica, Spain’s highest honour.
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Pepe Romero

Celebrated worldwide for his thrilling
interpretations and flawless technique, Pepe
Romero is constantly in demand for his solo
recitals and performances with orchestras. His
contributions to the field of classical guitar, has
inspired several distinguished composers to write
works specifically for him, including Joaquin
Rodrigo, Federico Moreno Torroba, Rev
Francisco de Madina, Lorenzo Palomo and
Celedonio Romero.

Born in 1944 in Malaga, Pepe Romero is the
second son of Celedonio Romero, who was his
only guitar teacher. As a soloist he has appeared
with numerous orchestras in the US and Europe,
as well as appearing as a special guest at
international festivals including Salzburg, Israel,
Osaka, Granada, Istanbul and Saratoga.

Dedicated to passing along his knowledge of the
guitar through his students (many of them first-
prize winners at international guitar
competitions), Pepe Romero has been Professor
of Guitar at several universities, and taught
annual master classes at the Salzburg Summer
Academy, the Schleswig-Holstein Festival and
the Cérdoba Guitar Festival. He holds an
honorary doctorate in music from the University
of Victoria, British Columbia.

Pepe Romero and his brothers, Celin and Angel
Romero, were knighted by King Juan Carlos I
of Spain, into the Gran Cruz de la Orden de
Isabel de la Cathdlica, Spain’s highest honour.
Pepe Romero has also received the Premio
Andalucia de Miisica, the highest recognition
given by his homeland for his contribution to
the arts.
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Celino Romero

Celino Romero is the youngest member of Los
Romero, but he has proved to be a true concert
veteran. With the introduction of Celino
Romero into the quartet in 1990, their music
spanned three generations of virtuosity.

Celino Romero’s journey on the guitar began at
the age of three, under the tutelage of his
grandfather, Celedonio Romero, and father,
Celin Romero. Celino Romero’s early start on
the guitar like his father and uncles before him,
followed the same pedagogical process that has
established the cornerstone of the Romero
technique, and today Celino Romero displays a
virtuosity synonymous with the Romero name.

Celino Romero can also be credited with
bringing new audiences to the world of the
classical guitar, as he is extremely popular
among college audiences throughout the US.
His performances in the Fine Arts series have
taken him to major cities in the US and Europe,
and as a member of Los Romero he has
pperformed on international stages world-wide
including Copenhagen, Paris, London, Madrid,
Seoul, Amsterdam, Milan, Vienna, Salzburg
and Warsaw.
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Lito Romero

Lito Romero is the newest member of Los
Romero. Since the age of 19, Lito Romero has
performed in concert with his father, Angel
Romero, in Tokyo, Madrid, Los Angeles,
Chicago, New York, Seoul, Mexico City, Puerto
Rico, and in various music festivals including
the Blossom Music Festival.

In 1988 he joined his father in recording A Touch
of Class and in 1995 they recorded Vivaldi’s guitar
concertos with the Academy of St Martin-in-the-
Fields. His first public appearance as a soloist
was performing the Concierto de Aranjuez by
Joaquin Rodrigo with the Wyoming Symphony
Orchestra in 1991, going on to hold his first solo
recital during the 1994/95 season.

Lito Romero joined Los Romero after his
grandfather, Celedonio Romero, died in 1996.
Proud to carry on the family tradition, Lito
Romero and his cousin Celino Romero display
the virtuosity synonymous with the name
Romero.
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Rev Francisco de Madina
Cuarteto No 1 para Angelita Romero
(1969)

Allegro

Gavota

Nocturno

Final

Los Romero

Isaac Albéniz
Granada, from Suite espaniola, Op 47

Celin and Pepe Romero

Joaquin Malats
transcribed by Celedonio Romero
Serenata Espaiiola

Pepe Romero

Francisco Tdrrega

Recuerdos de la Alhambra

Pepe Romero

Celedonio Romero
Los Maestros

Copla

La rueda

Baile

Lito Romero

Luigi Boccherini
transcribed by Pepe Romero
Introduction and Fandango
from Quintet No 4 in D major for
guitar and strings, G 448

Los Romero

15 minute interval —
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Federico Moreno Torroba
Estampas (1979)

Bailando un Fandango Charro

Remanso

La Siega

Fiesta en el Pueblo

Amanecer

La Boda

Camino del Molino

Juegos Infantiles

Los Romero

Federico Moreno Torroba
Burgalesa

Celin Romero

Heitor Villa Lobos
Prelude No 1 (1940)
Celin Romero
Celedonio Romero
Zapateado

Celino and Lito Romero
Sebastidn de Iradier

La Paloma

Celino Romero
Celedonio Romero
Fantasia, from Suite Andaluza
Celino Romero

Pepe Romero

Fiesta en Cadiz
(Homenage a Sabicas)

Los Romero

Jer6nimo Giménez
Interludio, from La boda de Luis Alonso

Los Romero
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Meet-the-Artist (Post-Performance)

Roof Garden, Fringe Club

You are welcome to meet the artists after the
performance at Fringe Club
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Cuarteto No 1 para
Angelita Romero (1969)

Rev Francisco de Madina (1907-1974)

The late Rev Francisco de Madina, wrote works
that cover a wide range from operas to masses
and psalms, and from symphonic suites to
small pieces for orchestra, piano, organ, violin,
harp and guitar. Madina’s musical style is
conservative — not particularly modern — and
draws vast influences from the folklore of his
country, particularly the Basque region.

Many of his works are linked with the career of
Los Romero, who have commissioned several
concerti and recital pieces from him, and in turn
the composer dedicated numerous pieces to the
artists, with whom he shared a mutual
friendship. The Quartet No 1 was dedicated to
Angelita Romero, the wife of guitar master,
Celedonio Romero, family matriarch and the
inspiration of Los Romero.

Pepe Romero
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Granada, from Suite espaniola,
Op 47
Issac Albéniz (1860-1909)

As a composer of primarily piano music, Issac
Albéniz was known for his nationalistic style and
the creation of an indigenous school of piano in
Spain. His early works were varied, showing not
only the virtuosic influence of Liszt, but the French
impressionistic influence of Debussy, Fauré and
d’Indy. Although his two books of the Suite Iberia
were his greatest successes, his early nationalistic
movements that comprised his Suite espariola, Op
47 are wonderful examples of the native Spanish
style that made him so famous. This piece, too,
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was originally written for solo piano, but has been
masterfully transcribed for guitar by Pepe Romero.

Each movement of the Suite espaiola represents
a city or province of Spain. Granada, the first
movement, is in the form of a serenade. Its lazy
melody, in the lower register, recalls the sound
of the bandola (small lute-like instrument) and
carries with it the humidity and perfumes of the
city of Granada. One hears in the second idea
the echo of an infinite nostalgia and the heat of
the night, like a surreal monochromatic painting,

Elizabeth Ely Torres
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Serenata Espaniola

Joaquin Malats (1872-1912)
transcribed by Celedonio Romero

A talented pianist, Joaquin Malats studied for a
time in Paris. After successful tours of North and
South America, he settled back in Barcelona to
devote his time to teaching and composing salon
pieces. The clarity and finesse of his playing
brought him to the attention of Albéniz and
Granados, with whom he became close friends.
He gave the premieres of all four books of beria.

His piano work, Serenata Espasiola was
undoubtedly his most famous and is heard here
in an arrangement by Celedonio Romero. The
typical Spanish rhythms and voicings give it a
familiar sound and feeling, even if the listener
has never heard it before.

Elizabeth Ely Torres

==
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Recuerdos de la Alhambra
Francisco Tarrega (1852-1910)

The Spanish composer and guitarist Francisco
Térrega paved the way for the prominent rebirth
of the guitar in the modern concert hall. He
earned his living by teaching music theory and
giving recitals, and by 1877 was hailed as the
‘Sarasate of the guitar.’

Tdrrega was a prolific writer for the guitar, with
an output of more than 200 original works and
transcriptions for one or two guitars. Among his
most popular solos is the beautiful Recuerdos de la
Alhambra, a tremolo study, in which the composer
masterfully captures the sound of the fountains

in the beautiful Moorish gardens of the Alhambra.

Elizabeth Ely Torres
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Los Maestros
Celedonio Romero (1913-1996)

Celedonio Romero had a special love for the
flamenco form of peteneras, one of the rhythms
that come from Malaga. This flamenco form was
born out of the legend of the great flamenco
dancer ‘La Petenera,” who died while trying to
separate two gypsy men who were fighting for
the love of the same woman.

Each of the three movements of Los Maestros is
based on peteneras, and each movement represents
one of his sons: Celin Romero, Pepe Romero and
Angel Romero. However, Los Maestros carries an
enigma: which movement represents which son?

Pepe Romero
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Introduction and Fandango from
Quintet No 4 in D major for gui-
tar and strings, G 448

Luigi Boccherini (1743-1805)
transcribed by Pepe Romero

Of all the Italian composers who devoted
themselves to instrumental music, Boccherini
was one of the greatest. As a child he studied the
cello and composition, making his public debut
as a cellist at the age of 13. Boccherini was a
prolific composer who wrote two operas, church
music, over 20 symphonies and an abundance
of chamber music, amounting to an output of
over 400 works.

Boccherini’s chamber music, especially his
quartets and quintets, were immensely popular
in its time. It was in Madrid, in the 1770s, that
Boccherini began composing his famous string
quintets and shortly thereafter he started writing
piano quintets — the first works to ever integrate
the texture of the string quartet with an idiomatic
piano part. From these innovative piano quintets,
Boccherini derived most of his guitar quintets
which were written (or adapted) in 1798.

After a slow introduction marked Grave assai,
the lengthy last movement takes the form of a
Fandango, a Castilian and Andalucian courtship
dance in triple meter and moderately fast in
tempo, exhibiting the voluptuousness of its gypsy
origins. In a testament to Boccherini’s originality,
the last movement includes optional parts for
castanets and sistrum, an Arabic tambourine-like
instrument. In all, the Quintet presents a
charming picture of 18th century Madrid,
masterfully melding grace and impishness with
a festive popular mood.

15 minute interval —
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Estampas (1979)
Federico Moreno Torroba (1891-1982)

Federico Torroba made a name for himself
through his many zarzuelas. The rhythms of
Spain are expressed with verve and economy, and
are ideally suited to the instrument with their
lyrical understatement. Torroba incorporated
Spanish folklore with guitar compositional
principles to produce some of the most enjoyed
pieces in the literature.

Written while he was Director of the Academia
de Bellas Artes de San Fernando, Estampas was
one of his later works. Its eight movements
comprise an album of little portraits or scenes of
Spanish life. Bailando un Fandango Charro refers
to the festive country dance, the fandango.
Remanso illustrates a peaceful waterside place. La
Siega is a harvest song that quotes traditional folk
melodies, as does Fiesta en el Pueblo, or festival
in the village. Amanecer is an evocative daybreak
portrait, La Boda is a musical wedding
celebration, and Camino del Molino depicts the
difficult path the farmers take to the mill. Juegos
Infantiles is the picture of childhood games,
ending with a fascinating excursion through
situations in everyday Spanish life.

Elizabeth Ely Torres
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Burgalesa
Federico Moreno Torroba (1891-1982)

Moreno Torroba began to compose for the
guitar after Segovia put out a call to all
composers for guitar compositions, and his
guitar compositions now enjoy the greatest
popularity of all of his output.
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Burgalesa was written in 1928 and is dedicated
to Andres Segovia, Torroba’s good friend. This is
a very contemplative work that is a gem of the
classical guitar repertoire.

Elizabeth Ely Torres
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Prelude No 1 (1940)
Heitor Villa-Lobos (1887-1959)

Heitor Villa-Lobos has made probably more
impact than any other composer on 20th century
guitar music.

A cellist and guitarist who played popular music,
he spent his lifetime collecting the popular tunes
of Brazil; the characteristic rhythms and melodic
shapes which permeate his compositions. His first
work for the guitar was the Suite populaire
bresilienne, composed between 1908 and 1912
during the period when the composer was travelling
the countryside collecting folk music. The five set
Preludes were composed at the height of his creative
life in 1940. They each depict the nostalgic folk

feeling that Brazilians call ‘saudosismo.’

The Preludes each bear an inscription in the
manuscript that does not appear in the printed
edition. For this piece the inscription and
commentary from composer/guitarist John
Duarte is: “Prelude No 1 — ‘Lyrical melody. To
the common people of Brazil’, contrasting a
soaring, cello-like tune with a bustling middle
section, two diametric faces of the national
character, melancholy and optimism.”

Elizabeth Ely Torres

==
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Zapateado
Celedonio Romero (1913-1996)

A dance in time in which the dancer devotes
full attention to the sound of the shoe against
the floor is called a zapateado, or ‘by the shoe’.
In the 1940’s Maestro Celedonio Romero wrote
a beautiful zapateado as a movement to his
famous Suite Andaluza for solo guitar. In 1994
he set an obligato to this work, transforming it
into a duet in which the two guitars engage in

a friendly duel.

Pepe Romero
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La Paloma
Sebastian de Iradier (1809-1865)

La Paloma is arguably one of the most
interpreted, arranged, printed, and played pieces
of music of all time. The number of recorded
versions reaches over 2,000 and may well be
much higher! Still, the composer of this famous
piece of music is relatively unknown.

Sebastidn de Iradier travelled about Europe, for
a time teaching singing to the Spanish born
Empress Eugénie of France, and eventually
landing in Cuba where he picked-up on the
habanera rhythm. The only other piece of music
that is widely known is his song E/ arreglito,
which became the basis for Bizet’s famous aria
from Carmen.

Elizabeth Ely Torres

==
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Fantasia, from Suite Andaluza
Celedonio Romero (1913-1996)

Celedonio Romero began playing the guitar at a
very early age and once said “Perhaps I was a
guitarist in some earlier existence, because when
I picked up the guitar as a very young child, I
simply began to play, as if my fingers had already
been trained”. In Malaga he studied with Don
Leandro Rivera Pons and enjoyed a close
friendship with composer Joaquin Turina whose
style of composition was very influencial in
Romero’s work. The final movement of this suite,
Fantasia is a technical showpiece. Reminiscent
of Sarasate’s writing, its dazzling harmonics on
the right hand and trill on the left hand demand
incredible dexterity from the performer. Fantasia
received its basic form from the Cuban rhythm
of guajiras.

Elizabeth Ely Torres
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Fiesta en Cadiz
(Homenage a Sabicas)
Pepe Romero (1944-)

Fiesta en Cadiz is a tribute to Sabicas, the great
master of Flamenco and was written for Los
Romero. The composition was inspired by the
friendship and mutual admiration shared by the
Romero family and the great flamenco guitarist,
Agustin Castellon, ‘Sabicas’. It is based on the
characteristic thythm of ‘alegrfas’ from Cadiz, where
it is performed at fiestas by a singer, dancer and
guitarist. It requires the very best from the guitarist
as he accompanies the spontaneous quick-changing
movements of the dancer using a great variety of
melodies in which he can display his virtuosity.

==
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Interludio, from La boda de Luis
Alonso

Jerénimo Giménez (1854-1923)

Jeré6nimo Giménez musical talent was
recognised and developed at an early age. His
first lessons were with his father and he began
playing in the first violin section of the Teatro
Principal by the age of 12.

He progressed quickly from there, conducting
opera and zarzuela performances in the next
five years, and eventually winning a scholarship
to the Paris Conservatoire. He won the coveted
Prix de Rome in Harmony and Counterpoint
and after his time in Italy returned to Spain to
take up several conducting positions.

During his tenure at the Teatro de la Zarzuela
and the Teatro Lirico, he produced a healthy
output of zarzuelas and composed a number of
symphonic and chamber works which received
their premieres during that period.

Today, Giménez fame as a composer rests
primarily on three stage works; his masterpiece
La Tempranica, and the twin, one-act musical

farces El baile de Luis Alonso and La boda de
Luis Alonso.

Elizabeth Ely Torres
All programme notes © 2000
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